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LENT ANONYMOUSLY TO THE MUSEUM OF MODERN ART 


A MODEL FOR SCULPTURE IN 
OUR TIME: THE “KNEELING 
WOMAN,” 1911, OF LEHMBRUCK 


This great piece, once the sensation of the Ar- 
mory Show but now an established milestone 
of the modern age, has in the last decade received 
a final tribute from contemporary sculptors 
themselves. Reproduced right and left respec- 
tively (for the purposes of comparison only) 
are William Zorach’s The Spirit of the Dance 
and Robert Laurent’s Kneeling Girl, among the 
many followers in this now classic tradition. 
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ART in the MODERN MUSEUM’S TIME 
Glamor Opening of Its New Building on Its Tenth Birthday 


BY DORIS BRIAN 


ITH a synchronized accompaniment of flash-light and 

microphone, and in a manner which would have done 

credit to the combined efforts of Sam Goldwyn and Elsa 
Maxwell, the new building of the Museum of Modern Art was 
opened on the evening of May to. The list of the finest items on 
display is as distinguished as the list of notables who attended, and 
surely the contribution, the building itself, and the current exhibi- 
tion can stand on their own very strong feet. The “two million dol- 
lar’ Museum, unlike many million dollar films, did not require 
shouts to insure its success, but one can hardly blame those respon- 
sible for the institution’s accomplishment during the last ten years 
for the celebration of an event which is at the same time an anniver- 
sary, and the launching of a new departure. However, it is probably 
a bit premature to refer to its tenth birthday as the Museum’s “‘com- 
ing of age.’ The new house rather stands in relation to the institu- 
tion as does his first dinner jacket to a promising and precocious 
youth: he holds his head high, but he is enormously impressed with 
the glamor of the occasion. He is not beyond such boyish pranks as 
the inclusion of some works which are without any artistic justifica- 
tion, such displays-of youthful-enthusiasm as the giving of dispro- 
portionate attention to his new hobby, the Film Library, or such 
bold, unconventional attitudes as the sang froid omission of Degas. 


LENT BY THE DOWNTOWN GALLERY 





But the dinner jacket in question is well tailored. It is an excellent 
fit which will become the man as it becomes the boy. The building 
by Philip Goodwin and Edward Stone leaves, as a museum, little to 
be desired. Whatever judgments may be forthcoming about the aes- 
thetic of its facades and the details of its décor, the architects have 
created an ensemble for the showing of art which is both convenient 
for those who wish to make short visits and inviting to those who 
come to spend hours. The galleries are so arranged that each section 
is easily accessible without an interminable tramp through the 
others, and the curved plan with a minimizing of corners makes 
possible a leisurely and effortless progress through the rooms. The 
conditions for display are ideal, and the utmost advantage has been 
taken of them. 

“Art in Our Time,” the inaugural exhibition of works belonging 
to the Museum and gleaned from collections here and abroad, does 
not attempt to be complete. Designed for a World’s Fair audience, 
it is a review of past and a statement of future programs. It includes 
highlights of painting, sculpture and graphic arts as well as archi- 
tecture, photography and cinematography of the last fifty years. 
Horizontal rather than vertical in scope, extensive rather than in- 
tensive, it isin no way an abandonment of the Museum’s educational 
policy. To continue a pedagogical parallel, it is a cram-book for 
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AMERICAN 
EVOLUTION OF 
THE FIGURE 
STUDY OVER 
SEVENTY-FIVE 
YEARS: “THE 
GOLFER,” OIL 
BY KUNILYOSHI 
(LEFT); “THE 
WHITE GIRL” 
BY WHISTLER, 
1862 (RIGHT) 
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an end-of-term examination which 
serves both to refresh the memory 
of the student who has taken the 
course and to open new intellectual 
doorways to those who have not. 

The array of nineteenth century 
European masterworks is_ breath- 
taking, and the fact that many of 
them are familiar is, in itself, a very 
great tribute to the Museum’s ac- 
complishment since it was largely 
through its exhibitions and publica- 
tions that they became known. The 
career of Renoir is comprehensively 
traced in eight examples ranging in 
date from 1876 to 1910 and in style 
from his last Impressionist paint- 
ing, Déjuner des canotiers, from 
the Phillips Memorial Gallery, to 
that vibrant rose-pink study in vo- 
luptuousness, The Judgement of 
Parts lent by Mme. Paul Guillaume. 
In the review of stellar Cézannes, 
various stages are followed from the 
thickly painted Man in a Blue Cap 
of 1865 through the celebrated The 
Black Clock belonging to Mr. Ed- 
ward G. Robinson—the lack of hands 
on the time-piece suggests the legends 
about the master’s exhaustive care 
and lengthy occupation with his work 
—to late landscapes and figure pieces. 
An unusually rich still-life, Cherries 
and Peaches, has singing reds rare in 
the work of Cézanne. 

The scientific monumentality of 
Seurat is well represented by the 
complete final studies for La Grande- 
Jatte and Les Poseuses, and by the 
handsome La Parade from the Clark 
collection. The contributions of Gau- 
guin, Van Gogh and Toulouse-Lau- 
trec are richly followed in familiar 
examples, while from Switzerland 
come two climactic canvases which 
display the haunting power of Rous- 
seau’s large simplifications: La Bo- 
hbémienne endormie, which was for- 
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merly in the Quinn collection and is 
now the property of Mme. E. Ruck- 
stuhl-Siegwart, and a full length por- 
trait belonging to Dr. Franz Meyer 
of Zurich. The Belgian Ensor, the 
Norwegian Munch and the English 
Graves are all exemplified by char- 
acteristic paintings sent from their 
native countries. 

lhe account of the twentieth cen- 
tury in Europe is, 1f not representa- 
tive of all artists, certainly inclusive 
yf most trends. The largest group by 
a single man, the deified Picasso, 1s 
interesting not only for the richness 
of the works, but, in an assemblage 
of retrospectives of the Museum's ac- 
tivities, it is a preview to the Picasso 
exhibition announced for the near 
future. 

Other artists who were associated 
with Picasso’s Cubism sraque, 
Léger and Gris—are all amply sur- 
veyed. Most interesting is a very re- 
cent product of the brush of Braque, 
Painter and Model, 1939. Departing 
from Cubism, the picture has ties 
with other styles of Picasso in the 
crisp outline and in the double point 
of view, but the brown and gold 
tonality and the pattern of the wall- 
paper which recalls Islamic calli- 
graphy, are the artist's own. Cubism, 
Futurism, and other forms of ab- 
stractions are found in works by the 
quasi-Cubist de la Fresnaye, the Ger- 
man-American Feininger, the French 
Duchamp, the Italian Balla and the 
Americans, Davis and Stella. The 

(Continued on page 19) 


SUCCESSIVE STAGES OF MODERN 
PAINTING: “LE DEJEUNER DES 
CANOTIERS A BOUGIVAL,” 1880, 
A RENOIR MASTERWORK (TOP); 
“CHERRIES AND PEACHES” BY 
CEZANNE (LEFT); BRAQUE’S 1930 
“PAINTER AND MODEL” (BELOW) 
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hair Cross-Section of 


the National Academy 


An Institution’s Career 
BY JEANNETTE LOWE 


(BE NHE National Academy’s gesture to the World’s Fair takes the form of a 
special exhibition which is being held in the Fine Arts Galleries and empha- 
sizes the rich historic background of the Academy together with its contem- 

porary contribution as a complement to the World of Tomorrow. And no one who 
walks through the entrance hall, with its portraits of the former presidents of the 
Academy beginning with Samuel F. B. Morse, can fail to be impressed with the 
importance of its past in American art. It is significant, too, that in the entrance 
hall are the original machines made by Morse in the perfecting of the telegraph, 
and that here, too, are some of the daguerreotypes made by Daguerre himself, 
Morse’s friend and one of the early honorary members of the Academy. | hese tan- 
gible objects bear witness to the fact that the early Academicians were not only 
artists of sound achieve- 
ment, but men rooted so 
deeply in their timesthat 
they were able to make 
such tremendous con- 
tributions to life as the 
beginnings of modern 
rapid communication 
and the opening up of 
the whole world of pho- 
tography. 





EXHIBITED AT THE NATIONAL 
ACADEMY OF DESIGN 


MORSE'’'S “PORTRAIT 
OF WILLIAM CULLEN 
BRYANT” (ABOVE); 
“EDITH CAVELL,” 19018, 
BY GEORGE BELLOWS 
(LEFT); DUVENECK’S 
“YOUNG MAN WITH A 
RUFF,” XIX CENTURY 
VERSION OF A FRANS 


The illustrious early HALS THEME (BELOW) 
years of the Academy 
may be traced in por- 
traits by Sully and John 
Nagle, both of them 
honorary members. 
Asher Durand _ reflects 
the Hudson River 
School in his romantic 
and lovely Morning of 
Life, and in the graphic 
section Audubon’s con- 
tribution to naturalism 
as well as art may be 
seen in one of his bril- 


liant prints of bird life. 
The period when the 
great talents of Wins- 
low Homer, Thomas 
Eakins, Albert Ryder 
and Augustus St. Gau- 
dens gave color and so- 
lidity to the whole 
American artistic tradi- 
tion is followed by work 
of men who went abroad 
to bring back their sty- 
EXHIBITED AT THE NATIONAL ACADEMY OF DESIGN listic variants of that 

tradition. Frank Duve- 
neck, William Chase, J. Alden Weir and Abbott Thayer are excellently seen, Duve- 
neck particularly well in his Sea Captain and Young Man with a Ruff. Sargent’s Por- 
trait of a Boy is clever without pressing its advantage too far, as is so often the case 
in some of this artist’s work when society portraits became the touchstone of his style. 
Among the landscapists are Blakelock with his enchanting Moonlight, and Inness 
whose Winter Morning, Montclair is unforgettable. Thomas Moran’s dreamy Glory 
of the Canyon, so redolent of Turner, Homer Martin’s Ontario Sand Dunes and 
Childe Hassam’s The Alders sound their own particular notes. 

With the beginning of the twentieth century and the appearance of ‘““The Eight” 
interests broaden out, and Bellows’ work is among the most striking in the exhibi- 
tion. Edith Cavell fulfills all the dramatic requirements of the subject in its elo- 
quent color and his Catherine Rosen is lighted with a mellow radiance which brings 
out the grace and beauty of the sitter. Glackens and Henri add to the aspects of 
portraiture of this group. 





Among the living artists, Speicher perhaps acquits himself to best advantage, 
and there is a warm and living affirmation of Corbino’s talent in Ohio Flood. Péne 
du Bois is slick and smooth in Meditation and Harry Leith-Ross is observant and 
fresh in Presbyterian Church. Eugene Higgins’ Old Walls has indisputable power 
and Jerry Farnsworth Pink Sugar Bowl is handsomely and imaginatively painted. 

These, however, are not the things that one will remember from this exhibition. 
They will be Homer’s Watching the Breakers, Eakin’s Turning Stake Boat, both 
so solid and real and honest that one experiences the scene eye to eye with the painter, 
and Tenth Street Studio by Chase which seems to embody, in his description of a 
room, the spirit of a whole era which was authentic and valuable in its time and is 
now, in the tumult of today, gone, and futile to attempt to carry on. 

The foreword of the catalogue to the exhibition states (Continued on page 20) 
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The MACKAY ART OBJECTS on VIEW 


Selections from a Great Collection to Be Dispersed 


BY ALFRED M. FRANKFURTER 


AST week one of the most distinguished art collections evet 
formed in America, the product of the cultivated taste of the 
late Clarence H. Mackay, went on exhibition at the Jacques 

Seligmann Galleries for the dispersal of the large balance of its im- 
portant items, after a number of prior sales of individual paintings 
and sculptures over the last few years. In the previous issue of TH 
Art NEwS was re- 
viewed the superb 
group of arms and 
armor which 
made up so sig- 
nificant a part of 
Mr. Mackay’s col- 
lection, and now it 
is my turn to indi- 
cate as best I can, 
within the 
cramped confines 
of a few pages, the 
galaxy of objets 
d’art and paint- 
ings which deserve 
to be celebrated in 
a whole set of vol- 
umes as elaborate 
as the single one 
in which Dr. Val- 
entiner brilliantly 
catalogued just 
the Italian art of 
the Mackay Col- 
lection in 1920. 

Yet I cannot set 
about my task 
without more than 
one sigh of sadness 
at the view of all 
these things final- 
ly mounted for 
selling, the entity 
born of years of 
the aesthetic en- 
thusiasm and pas- 
sionate collecting 
instinct now to 
be dissipated and to lose the identifying touch of its gatherer—one 
of the rare sensitive souls and great gentlemen who stand before a 
work of art with the union of humility and intimacy that alone can 
give genuine pleasure to the beholder. And there is no balm to tem- 
per one’s sorrow, except the rationalization that each one of these 
objects will remain itself as it always has, that it will find its way 
into another home or public collection in, it is to be hoped, our coun- 
try. True, but where are the emulators, especially among younge 
generations, of Mr. Mackay and the handful of men who may be 
called his confréres; whence will come the new private initiative to 
collect in the image of a personal taste, to bring together for the 
benefit of its countrymen and the development of an aesthetic ma- 
turity the works of art which are the most precious physical symbols 
of a higher civilization? If there is any virtue to be extracted from 
this dispersal of a real monument to the philosophy above outlined, 
it lies in the hope that each component, as it passes on to a new 
owner, will become a model of quality and a stimulus to greater 
efforts. 

There could be no better testimony to the catholicity of Mr. 
Mackay’s connoisseurship and to the true value of the collection 
than the compactness with which it illustrates the high points of 

style in the period from the thirteenth to the eighteenth century. 


EXHIBITED AT JACQUES SELIGMANN & CO. 
TALL ALTAR CANDLESTICK BY ANDREA 
RICCIO, BRONZE, EARLY XVI CENTURY 





\llowing for the fact that the larger number of Italian Renaissance 
paintings have already passed through purchase to such famous 
collections as those of Mr. Kress, Mr. Mellon, the Metropolitan Mu- 
seum of Art and the National Gallery in London, the representation 
of each artistic phase is still amply indicative, not of the myriad 
pedestrian productions of the rank and file, but of those outstanding 
accomplishments which go to make up a given period’s contribution 
to art. 

lo begin at random with the exquisite small portable art of the 
Gothic age in France, the practically unique Virgin and Child statu- 
ette (reproduced on the cover of this issue) in ivory about fourteen 
inches high, is one of the loveliest and largest jewels of the simple 
but fervent mysticism of the Ile-de-France carvers of the end of 
the thirteenth century, its cryptic smile and expressionistically 
pointed drapery close to the famous sculptures of Rheims. 

lhe fulsome realism and richer rhythms of the Burgundian close 

of Gothic style in the fifteenth century are represented in even 
greater profusion and variety. The extraordinary group of small 
marble sculptures of Mourners from Dijon, mostly from the tomb 
of Jean sans Peur, Duke of Burgundy, made by Jean de la Huerta 
about 1443 in the tradition established by Claus Sluter four decades 
earlier, are elo- 
quent of the ana- 
tomical natural- 
ism and flowing 
line of the last out- 
posts of Gothic 
art. These charac- 
teristics were 
brought to their 
final apotheosis by 
the great tapestry 
cartoonists and 
weavers of the 
same Burgundian 
court, of which 
the set of three 
magnificent Coun- 
try Life tapestries 
originally in the 
Chateau de Chau- 
mont, loomed 
probably in Tour- 
nai in the last 
quarter of the fif- 
teenth century, are 
sterling examples. 
They combine fhe 
rich color and de- 
sign of the con- 
ventional mille 
fleurs with the ani- 
mation and inter- 
est of subject of 
contemporaneous 
illuminated man- 
uscripts. A chef 
d’oeuvre of late 
Gothic art from 
the other side of 
the Rhine is the magnificent bronze baptismal font cast in Nurem- 
berg in 1483 according to the inscription above its superbly chiseled 
saints and apostles, an ultimate example of the lofty tradition of 
bronze craftsmanship begun by St. Bernward, the sculptor-bishop 
of Hildesheim. 

Contemporary but eloquent of the style of the Early Renaissance 
are the important Italian quattrocento sculptures given to Dona- 





EXHIBITED AT JACQUES SELIGMANN & CO. 
MARBLE “MOURNER” FROM THE TOMB 
OF JEAN SANS PEUR; BURGUNDIAN, CA. 1443 


FRANCIA: “MADONNA AND 
CHILDWITH ST. JOHN” (RIGHT) 


tello and Mino da Fiesole, while 
the developing grandeur of 
Renaissance style can be seen in 
the magnificent ceremonial 
bronze altar candlestick by An- 
drea Riccio, one of the finest 
works by the great Paduan 
sculptor and to be ranked right 
after his famous tall candlestick 
in the Basilica of Sant’Antonio 
in his native city. Culminating 
the full-blown glory of monu- 
mental High Renaissance sculp- 
ture is the superb pair of and- 
irons by Jacopo Sansovino, re- 
flecting all the splendor of the 
richest age of Venetian architec- 
ture. And among the few Italian 
paintings remaining, the charm- 
ing Francia Madonna and Child 
with St. John is one of the most 
poetic late works of the Bolog- 
nese master of soft forms and 
delicate luminosity. 

Spanish art is uniquely repre- 
sented by a great ceremonial 
candlestick of wood painted 
with religious figures by a Cata- 
lan master of the jate 1400s. 

The French echoes of Italian 
Renaissance style, as conveyed 
to the court of Francis I by 


EXHIBITED AT 


JACQUES SELIGMANN & CO, 


“SUNSHINE,” FRENCH “COUN- 
TRY LIFE” TAPESTRY, CA. 1490 


Leonardo, could find no more 
sonorous voice than the beauti- 
ful, monumental bronze group of 
three figures supporting a shell, 
probably once a fountain, which 
has been attributed to both 
Primaticcio of the school of 
Fontainebleau and to Jean Gou- 
jon, to whose graceful maidens 
from the Fountain of the Inno- 
cents the slender, light bodies 
of these reclining caryatids bear 
considerable relationship. 

It would be unfair to even this 
all too brief survey of merely 
the highlights of the collection 
were | not to close with the pe- 
riod around 1675-1700, from 
which date the six Italian Gro- 
tesque tapestries designed by 
Bérain and woven at Beauvais. 
Their grave humor, their stately 
form, their brilliant retention 
of their original color and the 
spirit which produced it, make 
them as eloquent a testimo- 
nial to the most genial artistic 
impulses of their time as the 
whole of the Mackay objects 
present in their panorama of 
quality and achievement of 
each period. 

































THE FANTASIES OF PAUL KLEE SEEN IN A 
TWENTY-NINE YEAR REVIEW 


A WHOLE roomfull of paintings by Paul Klee at the Neu- 
£ mann-Willard Gallery includes work from 1910 up through 
1938—the collection of the gallery and several examples from pri- 
vate collections. The range is large, covering the fantasies of the 
little pencil drawings, at first glance so naive and child-like, the re- 
flections of Klee’s interest in early Christian mosaics and archaic 
art, and in the Moorish style which lingered in his memory after a 
trip to Tunis, and lastly those visions of the world which he fol- 
lowed after the actual horror of the War had past. 

Always his flowers, animals, human beings and planets, creatures 
of waking dreams, are the stuff of Klee’s paintings, and they have a 
reality perceptible with the same clarity that the phenomena of 
dreams are perceptible and believable. One follows him in Gitter- 
tanz, SO evocative in its crooked stripes and checked figures, one feels 
the clash of energies in / ournament, which consists not only of op- 


New Exhibitions of the Week 








tremendous. Analogies to Goya have been drawn, and surely they 
hold water. In a great many ways, however, it is the spiritual succes- 
sor of Gericault’s Raft of the Medusa and the Delacroix Massacre o/ 
Sc1o—both in the Louvre. It is as expressive of the most advanced as- 
pects of contemporary art as those works were of the nascent Ro- 
manticism of their era. 

I-merging from a two year lull in artistic activity, Picasso unex- 
pectedly espoused a cause with amazing vehemence and produced 
a masterpiece. Stylistically, it of course has ties with the rounded 
shapes and complicated points of view which the artist had been 
employing since 1927. In subject matter and in composition it seems 
to spring somehow from the much more naturalistic etching of 1935, 
Viinotauromachy, an impression of which is now on view at the 
Museum of Modern Art. In spirit it is an outgrowth of the same 
forces which prompted the bitter etchings, Songe et mensonge de 
Franco, a few months earlier. 

From these foundations, and from the infinitely more violent 
studies, grew the final recitation of the horror of the human and 





EXHIBITED AT THE VALENTINE GALLERY 
“GUERNICA,” THE FOUR-HUNDRED-SQUARE-FOOT MURAL WHICH IS PICASSO’S PASSIONATE, HEROIC DECLAMATION AGAINST WAR 


posing lines but of a background so rich in suggestion as almost to 
tell the story in itself. 7 be Hopeless is not a chaos of figures but, 
woven in and out, each has its place and its own power to suggest. 
The one continuous line of 7be Mocker Mocked, which twirls and 
winds its grotesque way, becomes a self-portrait. Klee’s is a peculiar- 
ly rewarding art. In its suspension of all rules, its apparent disregard 
of time and space and sequence it would seem to be like that of the 
surrealists, but lacking completely their cynicism and sense of fu- 
tility, it is a positive thing, simple and direct and personal. a4. 


A PICASSO PREMIERE: “GUERNICA” 
STUDIES IN A BENEFIT EXHIBIT 


FEW days after the event, Picasso, in a spurt of feverish 
activity, started a series of fervid drawings and paintings 
which were crystalized in the mural, Guernica, commemorating the 
air raid on the Basque town. Originally placed in the Spanish 
Pavilion at the Paris World’s Fair of 1937, the painting, together 
with a representative assortment of the dozens of studies, is now 
shown at the Valentine Gallery for the benefit of the Spanish Refu- 
gee Relief Campaign. 
As a monument to the disaster at Guernica its significance is lim- 
ited because of the relative smallness of a public able to comprehend 
its obtuse language; as a monument to Picasso, its possibilities are 


AND 


animal victims of a bombing. Diciplined and carefully organized 
despite the apparent confusion, the figures were changed and turned 
about even after the painting was commenced. Fitted into a com- 
plicated triangular design, each element has a formal and psycho- 
logical relationship to the whole. It is fortunate that the color 
schemes were abandoned in favor of black, white and grey relieved 
by textural indications, for the composition, characterized by power 
of design and emotional impact, could probably not have withstood 
the added weight of the brilliant tonality which has become Picasso's 
recent idiom. D. B. 


GOUACHES & OILS BY RAYMOND BREININ, 
PAINTER OF DREAM-LIKE REALITIES 


HE Downtown Gallery is showing work of the last two years 

by Raymond Breinin, one of the members of its younger group 
of artists. There is a dreamlike quality in Breinin’s paintings which 
has made them stand out in group exhibitions in which the harsh 
reality of life has been the dominant note. This is his first one man 
show in New York, and in oil and gouache he follows up the impres- 
sion he has made heretofore. Particularly in the gouaches is he suc- 
cessful in achieving effects in light and shadow which give a brood- 
ing and intensely personal atmosphere to his scene. /nterior With 
Ancestor is a balanced composition, its large flat areas a perfect 
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foil for the incisive decorative features. The shadows, which fall 
across the floor and throw the edge of objects sharply into relief, 
are sensitively contrived, and every plane counts in the effect. 
Occasional figures which Breinin incorporates have the look of 
phantoms, and yet he does not depart from the familiar facts of his 
surroundings for his material. 7 be Artist, standing in a shaft of sun- 
light, seems to belong entirely to another world. Edge of the City is 
striking in subtly varied tones of the major color, and Market Place, 
with its pattern concentrated in the middle of the canvas, is a highly 
effective arrangement of planes and angles, without losing any force 
in the delineation of the actual scene. In this, and in the other oils, 
Breinin shows facility in handling pigment and he takes full advan- 
tage of this to make his surfaces interesting. ¥, &. 


PAINTINGS BY A WELL KNOWN GRAPHIC 
ARTIST, EDMUND BLAMPIED 


ATERCOLORS and oils by the English artist, Edmund 

Blampied, who is probably better known for humorous draw- 
ings and for etchings which can 
be both perspicacious and lyri- 
cal, are exhibited at the Guy 
Mayer Gallery. Peasant subjects 
seem particularly to appeal to 
him since in the treatment of 
squared figures he can exercise 
both his keen ability at handling 
psychological values, and_ his 
technical aptitude at building 
up their solid forms in terms of 
broadly applied, brilliant color. 
Marked by acrisp, broken black 
outline and a tonality which 
changes in each case to suit the 
occasion, his pictures capture 
the earthy quality of the farm 
landscape and population. Per- 
haps the most impressive water- 
color is the handsome The Wind 
in the Trees which shows a pair 
of white draught horses led by 
a boy in a blue blouse through 
a grove of silvery trees executed 
in a manner suggestive of the 
wonderful wash drawings of 
foliage by Poussin. D. B. 


ENZO D’URBANIA’S 
STYLE & CHARM 


HE Italian - French - Cali- 
fornian, Enzo d’Urbania, 
exhibits paintings which include 
still-lifes and scenes of his vari- 
ous home lands at the Reinhardt 
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Times Square at Night, the brilliant stream of the spot light on 
Night of Stars—Madison Square Garden and the festive shimmer 
of rich tones in be Mardigras all attest to the accomplishment of 
this artist as do a series of heads which are brief but well planned 
in quietly charming color schemes. 

The current exhibition at the Grant Studios contains the work 
of thirty or forty artists, outstanding among which are paint- 
ings by Martin Gambee, Dorothy Feigin and Judith Quat. Miss 
Feigin’s Battery Park is as fresh in feeling as the salty breeze which 
usually blows through this downtown recreation spot, making the 
children who play there seem far distant from the great skyscrapers 
which actually overhang this little oasis. D. B. 


A GALLERY GROUP RECREATE IMPRESSIONS 
OF NOTABLE PAST APPEARANCES 
SPRING exhibition at the Walker Galleries contains paintings 


by a dozen or more artists whose work has been seen here in 
one man show. There is a nostalgic quality which recurs in this group, 





EXHIBITED AT THE REINHARDT GALLERY 


ie atiaaie Nermar’ “LA MANIERE D'UNE ESTAMPE,” A TEMPERA PAINTING, BLOND IN TONE, BY ENZO D'URBANIA 
Gallery. The landscapes, in 


which the buildings are reduced to cubic blocks and the foliage to 
gay patterns, are restful in color and enchanting in design. The 
curved roofs of Strasbourg furnish a gay progression, while the 
tempera view of Florence A la Maniére d'une estampe recalls details 
of the landscape by the native artists of that city in the days of its 
great artistic glory. The decorative still-lifes are sometimes presented 
in a reduced manner similar in form and color to the more natural- 
istic creations of Braque, sometimes, as in the tempera Flowers, in a 


sheer pattern of bejeweled elegance. D. B. 


CHIAROSCURO EFFECTS ACHIEVED BY ARY 
STILLMAN; A GROUP EXHIBIT 


RY STILLMAN’S paintings at the Babcock Galleries show in- 
tensive study and are marked by the rich light which seems to 

glow from their tesselated surface. Almost Rembrandtesque is the 
gold which illuminates the faces and hands of his Chess Players 
While the evanescent atmosphere of a railroad station is well indi- 
cated in the swiftly executed Between Train Time. The glare of 


which Doris Lee’s End of Summer, with its fanciful little figures, 
and Hobson Pittman’s Autumn Landscape help to create. Aiding and 
abetting this impression is Molly Luce’s Tercentenary, a curiously 
luminous scene in which the gaiety of a small circus is contrasted 
with the graveyard beside which a tent has been pitched, and the 
small romantic figures of the foreground lend themselves to the 
atmosphere of gentle melancholy. Paul Lewis Clemens, whose one 
man show earlier this season brought to New York a very mature 
talent in a young artist, is represented by another rather brooding 
canvas, a study of Lincoln, called the Man at Gettysburg. It is ex- 
tremely well done, a thoroughly unhackneyed interpretation of a 
much painted subject. 

George Grosz’ Still Life with Shawl, on the other hand is intensely 
real, the tactile quality with which he has invested the reed bottom 
of a chair, and the stuff of the shawl being especially convincing. 
Richard Blow’s Portrait of a Girl demonstrates again this artist’s 
sound understanding of plastic values, his ability to model in paint 
delightfully seen in the contours of the sitter’s firm, youthful, 
rounded features. As in much of his work, there are romantic over- 
tones here rarely found among contemporary painters. ai. 
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JULIETTE BENDIX, PERCEPTIVE PAINTER 
OF STILL-LIFE SUBJECTS 


AN EXHIBITION of paintings by Juliette Bendix at the Wild- 
enstein Galleries consists entirely of still-life. Greenish yellow 
plums on a pewter dish are described with sensitive appreciation 
of their round forms, and the pale reflection of their color in the 
metal. She achieves the prickly feeling of a pineapple and almost its 
juicy flavor as it is when first cut in another delightfully observed 
study of fruit. Roman anemones, in all the variation of their rich, 
dark hues are the subject of one of the most successful paintings of 
flowers, and the pale yellow of calla lilies in a square glass vase is 
employed to evoke the rather melancholy impression which clings to 
these exotic blooms. This is the work of an observant and careful 
painter whose delight in her subject draws from it warmth and 
color a 


SERIOUS SCULPTURE IN SMALL FORMAT AT 
POPULAR PRICES 


HE advent of still another art emporium in the already crowd- 

ed reaches of 57th Street can rarely be welcomed with such 
genuine approbation 
as in the case of the 
Robinson Galleries. 
For this energetic in- 
stitution has just em- 
barked upon what is 
not only a unique 
experiment but one 
which fills a major 
public want, namely 
first class sculpture 
which is within the 
reach of a_ small 
pocketbook but still 
avoids the well-worn 
groove of commercial 
art. 

The difficulty of 
reproduction in au- 
thentic materials is 
obvious. But, from 
enlisting the codpera- 
tion of some of the 
foremost sculptors in 
the country to solv- 
ing technical prob- 


various media, 

George Robinson has approached the situation with greatest intelli- 
gence and resourcefulness. In his gallery there may now be seen 
twenty-five small signed pieces ranging from terracotta to carved 
teak, every one of which is a genuine work of art in its own right and 
some of the most attractive of which may be purchased for as little 
as $15. The possibilities of these limited editions are infinite. Already 
Laurent, Concetta Scaravaglione and Maldarelli, among others, 
have come forward with pieces specially created for the field, while 
such heralded works as Epping’s Scrubwoman, Gross’ Circus Girl 
and Zorach’s Child and Cat, each model approved and signed by the 
artist himself, are available here in miniature original. 

The development of new plastic materials has of course furthered 
the enterprise, and we now find cast stone ranging from the thick, 
glassy surface of polished Trani marble to the warm, crisp tex- 
ture of Virginia greenstone. Most astonishing are the mechanically 
executed solid wood carvings which, from the flowing line of the 
grain to smallest details of modeling, show no deviation from the 
originals. One cannot help feeling that in this small gallery are con- 
tained the seeds of an important art movement and one which will 
prove itself as valuable to the public as to the artists themselves. R. F. 


LICHTENAUER: DECORATIVE WORK IN AN 
ORIENTAL IDIOM 


N ASSORTMENT of portraits, figure pieces, small documen- 
tary paintings of Oriental subjects and projects for mural dec- 





EXHIBITED AT THE ROBINSON GALLERIES 
lems inherent in the ay jCE DECKER’S LIMITED EDITION “SLEEPING KITTEN” CARVED IN MAHOGANY 


THE ART NEWS 


orations by J. Mortimer Lichtenauer are the refreshing display at 
the Argent Galleries. The use of elaborately complicated charcoal 
drawings as background décor heightens the interest of two of the 
portraits since the tortured black lines of the drawings serve both 
to set off the calm construction of the heads and to enliven the pic- 
tures as a Whole. Small bronzes by Lichtenauer are also on display. 
\t the same gallery, Nellie Nagel offers colorful landscapes. _ D. B. 


ROUNDABOUT THE GALLERIES: THREE NEW 
EXHIBITIONS 


es HE score of paintings by Alexander Clayton which are on 

view at the Tricker Galleries clarity of style is the outstanding 
characteristic. This painter works in a serene mood and he looks 
upon the serene aspects of nature. Even in Storm Specters the subject 
is so calmly interpreted that one has a sense of unruffled composure. 
His objectives are particularly definite in the portraits which he 
handles with assurance. /oe is the most successful of his character- 
izations which in one or two instances have a tendency to be senti- 
mental. Here however, the artist’s cool restraint manifests itself as 
a strength, and his subject emerges with conviction. 

lwo landscapes are among Clayton's most attractive work, Sally's 
Cove and Early 
Morning, fresh in 
color and agreeably 
constructed. He = 1s 
sensitive to the re- 
flected blue of the 
sky in calm water, 
and his handling of 
the curved shore line 
has grace and surety 
of touch. 

Lucile Howard 
Paine shows small 
murals which = are 
suitable for an in- 
terior of ordinary 
proportions. Using 
ss flower forms as a 
basis she successfully 
works out her com- 
positions with a flow 
of line and tasteful 
color sense which 
make them far above 
the usual mural 
panels available for 
such use. 


ECENT gouaches by Carlos Merida at the Passedoit Gallery 
comprise variations on a Mayan motif and plastic concepts of 
a Mayan love theme. To the spectator unfamiliar with the themes 
involved, these creations by the Guatemalan artist who lives in 
Mexico appear to be strongly designed abstractions well conceived 
in primary colors outlined in black and accented by silver. As pure 
abstractions the shapes are pleasing and the compositions are so ar- 
ranged that in many cases an illusion of tenuous balance and actual 
motion is achieved. 


Bo. | paintings and sculpture by Sylvia Wald are witness to the 
talent of this young artist who is having her first one man show 
at the A.C.A. In sculpture her development is more mature, but her 
work in both media is arresting for its boldness and its strength. 
City life has furnished her material, and the types she has chosen 
are instinct with both its movement and its strain. Rush Hour, a 
subway group, is typical, the figures twisted in the all too familiar 
attitudes, but stubbornly holding their ground. It is this spirit of 
indomitable strength against terrific odds in the common man which 
Miss Wald manages to convey because she believes so passionately 
in its truth. She dramatizes it effectively in her paintings, Gardening 
and Oasis, both focusing upon the determination of the city dweller 
to make the most of what out-of-door life is possible in crowded 
quarters. These have a certain humor, but the intensity in which 
they are conceived makes a more lasting impression upon the spec- 
tator than the artist’s amusing description of types. Her genuine 
human sympathy is predominately apparent in all her work. 
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CLEVELAND: TIEPOLO DRAWINGS FROM A 
FAMOUS SERIES 


Lo gay veneer of Venetian eighteenth century life, ironically 
reflected in the immortal characters of the commedia del arte, 
was nowhere more brilliantly recorded than in the series of one hun- 
dred and three sepia and wash drawings illustrating the life of Pulci- 
nella by Giovanni Domenico, the younger of the two Tiepolos. This 
series, Which bore the superscription Divertimento per li regazzi, was 
only dispersed in 1921. Moreover, the general appeal of these leaves, 
whose veiled thrusts at the petty wickedness of mankind make them 
as applicable to our day as to their own, has rendered them prized col- 
lector’s items and thus the Cleveland Museum of Art may justly be 
proud of the six examples which have lately passed into their perma- 
nent collection. In them Pulci- 
nella, often accompanied by the 
identically dressed, masked fig- 
ures which represent the various 
manifestations of his personali- 
ty, is seen as engaged in every- 
day pursuits (casting interesting 
light on contemporary Venetian 
manners) or caught in one of the 
numerous scrapes which punc- 
tuate the progress of the story. 
The first drawing in the group, 
representing he Game of Bowls, 
shows Gian’ Domenico’s very in- 
dividual handling of crowds and 
is also notable for the brilliant 
contrasts of light and shade in 
its washes. Pulcinella in Cus- 
tody and the following court- 
room scene in which he has extri- 
cated himself from the law by 
his ever-ready wit, are less elab- 


the eighteenth century theatre. 
Two more scenes show the brag- 
gart gathering up faggots and 
also, disguised as a cattle mer- 
chant, attempting to drive a 
sharp bargain. A very delightful 
finale is The Spring Shower with 
its sultry atmosphere, its humor- 
ous description of attitude and 
dress and its use of the device, 
already familiar from the Ca’ 
Rezzonico decorations, of hav- 
ing all the characters present 
their backs to the spectator. 


CAMBRIDGE: A FOGG 
ART FELLOWSHIP 


A IMPORTANT new fel- 
lowship in modern art has 
just been announced by the Fogg Art Museum by which the sum of 
$2,000, generously contributed by an anonymous donor, is to be 
made available to graduate students for the purpose of completing 
advanced studies which will facilitate the student's eventually secur- 
ing a permanent position in the field of art. For the purposes of the 
fellowship modern art has been defined as that of the twentieth cen- 
tury, though it has been deemed necessary to extend this to move- 
ments which have their roots in the late nineteenth century. Archi- 
tecture, painting, sculpture, the minor arts and motion pictures are 
among the forms to which the fellowship may be applied. 

This competition is open only to men who are university grad- 
uates. Applications for the 1939-1940 season should be sent to the 
Chairman, Department of Fine Arts, Fogg Art Museum, Harvard 
University, Cambridge, Mass. It is essential that they be filed prior 
to the closing date, May 26. Further information may also be ob- 
tained at this address. 





RECENTLY ACQUIRED BY THE CLEVELAND MUSEUM OF ART 
orately composed but have all “THE GAME OF BOWLS” (ABOVE) AND “THE SPRING SHOWER” 
the mordant satire so typical of (BELOW) FROM A SERIES BY GIOVANNI DOMENICO TIEPOLO 





WASHINGTON: THIRTIETH CONVENTION OF 
AMERICAN FEDERATION OF ARTS 


HE Thirtieth Annual Convention of the American Federation 

of Arts which has been held during the past three days at the 
Hotel Willard in Washington, featured the New York World’s Fair 
at its opening topic of discussion. New techniques in architecture 
and art exhibitions, the direct outgrowth of the Fair, were discussed 
by Henry Billings, mural painter, Shepard Vogelgesang, designer, 
Julian Berla, architect, and Ernest Piexotto, Consultant of the Fair’s 
Board of Design. This was followed with talks by numerous distin- 
guished foreign architects relating to the particular contribution 
their countries had to offer. 

The second day of the Convention introduced the topic of art as 
related to business life in Amer- 
ica. This theme was competently 
handled by Holger Cahill who, 
as National Director of the Fed- 
eral Art Project, has a vast quan- 
tity of documentary material at 
his disposal. The guest speaker 
at the evening banquet was Sir 
Kenneth Clark, Director of the 
National Gallery in London. 

A distinguished group of mu- 
seum directors collaborated on 
the third day in an exposition of 
the theme “What Museums are 
Doing for Contemporary Art- 
ists.” Dealing essentially with 
the personal problems of the 
painter or sculptor, this also in- 
troduced the question of museum 
purchases, regional shows and 
allied topics. “Community Art 
Centers,” the concluding session 
of the series, was conducted by 
a group of heads of such institu- 
tions who effectively proved 
their value in small town or rural 
districts. 


NEW WINDSOR: LOAN 
EXHIBITION 


LUE RIDGE College is a 

small university in West- 
ern Maryland, yet its art depart- 
ment so far has already arranged 
six exhibitions of originals by 
contemporary artists—works of 
painting, sculpture and the 
graphic arts—and has thereby 
given a notable impetus to the 
dissemination of interest in art 
in a region where scarcely any- 
thing of this kind had been at- 
tempted before. 

The present exhibition has a special appeal, as it brings together 
a group of interesting paintings by thirteen artists of Maryland. 
These works have already been shown in the 1939 All-Maryland 
Exhibition in Baltimore and it is through the courteous collabora- 
tion of the Baltimore Museum of Art that this undertaking could be 
arranged. As is often the case when a few works are hung together, it 
is astonishing how advantageously these pictures appear, producing 
an effect not obtainable in an actual gallery. 

The two prize winners, Selma Oppenheimer’s broad Maryland 
Landscape, and M. Antoinette Ritter’s Sulphur Pile (reproduced in 
Tue Art News of April 8, 1939) are conspicuous items. Harold 
Holmes Wrenn’s Fish Wharf, Nova Scotia and Herman Maril’s re- 
poseful Work Horses confirm again the high opinion in which the 
work of these two Baltimore artists is held. Edward Rosenfeld con- 
tributes a sprightly landscape and others, distinguished by a high 
artistic merit are Eleanor de Ghizé and Frank H. Morgereth. 





























































COMING AUCTIONS 





Oberlaender Paintings and Objets d’ Art 
iy ll: impressive art collection formed by the late Gustav Ober- 

laender of Reading, Pa., and now the property of his daughter 
Mrs. Harold M. Leinbach, which will be dispersed at public sale 
by her order May 25 and May 26 at the Parke-Bernet Galleries 
Inc., includes an mmportant session of paintings by masters of the 
early Dutch, Flemish, German and Venetian schools. Among these 
paintings are superb works by Frans Hals, Peter Paul Rubens, 
Titian, Rembrandt, Lucas Cranach, Ruysdael, and the early Dutch 
painter known for a famous triptych as The Master of the Mag- 
dalen Legend. Sir Joshua Reynolds and John Hoppner are repre- 
sented among works by celebrated British eighteenth century 
portraitists, and the well-known Jonas Miller-Cake-Joseph Stewart 
portrait of George Washington by Gilbert Stuart is also present. 
The paintings will be sold on the evening of May 25, while the 
two afternoon sessions on May 25 and May 26 comprise a wealth 
of art objects which include Greek and Roman sculptured heads 
from Minturnae, Balinese wood carvings, antique Augsburg and 
Danzig silver, Chinese semi-precious mineral carvings, Flemish 
and South German ivories, and two Gothic monstrances, one with 
the finger of S. Valerius and both part of the Guelph Treasure or, 
as otherwise known, the sacred relics of the ducal house of Bruns- 
wick-Liineberg dating from the fifteenth century and kept intact 
until 1930. Gothic and Renaissance, French and English, and Chi- 
nese furniture is also included. The entire art collection will be on 
exhibition at the Parke-Bernet Galleries daily from May 20 until 
the time of sale. The collection of historic and artistic autographs 
formed by the late Mr. Oberlaender, now also the property of Mrs. 
Harold M. Leinbach, to be dispersed at public sale the evening of 
May 24 and described in a separate catalogue, will be on exhibition 
at the same time as the art collection. 

There are three paintings by Rubens in the collection. One of 
these, the magnificent Holy Family with a Dove, treats the religious 
subject as a domestic scene enlivened by the vivacity of the Child 
and his playfellow S. John, while in the face of the Virgin are 
seen the familiar features of Rubens’ first wife, Isabella Brant. 

The dignified Frans Hals Portrait of a Scholar, signed with ini- 
tials and dated 1640, is a splendid example of the artist’s maturity. 
The painting derives from the collection of Baron Marzcell von 
Nemes, Munich, as do a number of the other notable works of the 
sale. Although portraits dominate, there is included one of the most 





OBERLAENDER SALE: PARKE-BERNET GALLERIES 
A “PORTRAIT OF A SCHOLAR” BY FRANS HALS, DATED 1640 








OBERLAENDER SALE: PARKE-BERNET GALLERIES 
“PORTRAIT OF A MAN” BY THE MAGDALEN LEGEND MASTER 


important landscapes ever to appear at public sale in America, 
namely The Valley or Landscape with Three Oaks by Jakob van 
Ruysdael. It is interesting that the sale also offers a Gainsborough 
landscape, with a windmill and boys fishing from a wooden bridge, 
and Hilly Landscape by Jan Wynants. 

Further consideration of the great portraits in the collection fea- 
tures Titian’s three-quarter-length figure of his eminent patron 
Federigo II, Duke of Mantua. By Rembrandt there is one of the 
many expressive small heads which he painted just preceding his 
last artistic decade, while one of the very early works is a Gothic 
Portrait of a Man by the Flemish-early sixteenth century artist 
known as The Master of the Magdalen Legend. 


Hutchinson et al. Hooked Rugs, Furnishings 


OTABLY beautiful floral hooked rugs, several of room size, 

are present among the selections from the collection of James 

L. Hutchinson of New York City which will be dispersed at the 

American Art Association-Anderson Galleries the afternoons of 

May 25 and 20. Also to be offered the same afternoons are modern 

precious stone jewelry and American, English, and Continental fur- 

niture and decorations including property from the estate of the late 

Mrs. John E. Dietz of New York City, together with property of 
other owners. All will be on exhibition from May 20. 

A magnificent room-size hooked carpet has a variegated, tawny 
golden ground embellished with detached and recurring floral medal- 
lion bouquets and spandrels in soft shades of blue, green, rose, and 
violet; the center is occupied by a larger medallion and the border 
with an arrangement of connected scrolled leafage in soft tones 
ranging from buff to brown. Also outstanding is a very fine and 
unusual room-size circular hooked rug with scalloped border. 

Pennsylvania pieces among the American eighteenth and nine- 
teenth century furniture and decorations include a walnut corner 
cupboard, circa 1760, which was exhibited at the Pennsylvania Mu- 
seum in Philadelphia; a late eighteenth century Philadelphia Hep- 
pelwhite carved mahogany tall-post bedstead; Chippendale maple 
side chairs; and a Chippendale mahogany tall-case clock inscribed 
“John Smith, Chester.”’ Also formerly exhibited at the Pennsylvania 
Museum is an American Heppelwhite inlaid mahogany chest of 
drawers, circa 1785. Another attractive piece in the collection is a 
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Heppelwhite inlaid mahogany and satinwood sideboard faced with 
satinwood crossbanding, paneled with stringing. 


EUROPEAN AUCTIONS || ALEX. REID & LEFEVRE, LTD. 


XX Century Paintings from German Museums 


hp sale of a unique collection of paintings from German 

museums all of which rank as masterworks of outstanding XIX & XX CENTURY 

| twentieth century artists is an event which should attract many 

visitors to Lucerne on June 30. The auction, which will.be held on 

that day at the Hotel National under the direction of the Fischer 

Galleries, will be preceded by a ten day exhibition at the Zunfthaus 

zur Meise in Zurich between May 17 and 27. From May 30 on the 
collection will be on view at the Hotel National in Lucerne. 

he disposal of these canvases, which up till now have occupied 

places of honor in the leading museums of Germany, is a result of 

the Kulturpolitik of the Third Reich and brings to the market 

works of a quality and importance such as have not been available 

since the early part of the century. Outstanding are one of Picasso’s 

greatest harlequin studies, signed and dated 1905, as well as an 

extremely interesting large family group painted in 1903 in the 

realistic manner of his pre-Paris phase. The much reproduced 


absinthe drinker entitled La Buveuse assoupie, long in the Ham- 12 RECEI IT 


burg Kunsthalle and one of the great documents of the blue period, PAINTINGS BY 
is complemented by a monumental Neo-Classical woman’s head, 
formerly in the museum of Frankfort. Of the four Matisses a mag- 
nificent decorative panel with three life-sized female figures against PICASSO 
a brilliant blue background has been exhibited at the Museum of 
Modern Art, New York, and is dated 1908. From the preceding year 
dates Matisse’s River Landscape in vibrating tones of violet, green TO JUNE 15 
| and blue. An exceptionally fine Gauguin Tahitian subject, Van 
Gogh’s Self-Portrait bearing a dedicatory inscription to the former, 
Marie Laurencin and Modigliani female portraits and canvases a i G N Oo U GALLE RY 
by Derain, Chagall, Braque and Pascin are further foreign works 


which have fallen under the ban of official disapproval, that should 


FRENCH PAINTINGS 


| “, KING STREET, ST. JAMES'S, LONDON, S.W.1. 


CABLES: "DRAWINGS, LONDON" 
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ER add luster to any collection. 
| The list of German artists is considerable and numbers most of 
ica. | the Expressionists who are now achieving popularity in the coun- 
van tries of their adoption and in America in particular. Seven impor- ) 
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C. T. LOO & CO. 
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GERMAN MUSEUMS SALE: FISCHER GALLERY, LUCERNI 
FLOWERS” BY LOVIS CORINTH, GERMAN IMPRESSIONIST 


famous small Seated Girl and the Bending Woman are outstanding 
sculptures. Of the nine Kokoschkas five are portrait or figure studies 
while the seven Noldes include a magnificent Marin-like seascape 
and a turbulent study of clouds and sunflowers. Liebermann’s Rider 
on the Beach, among his foremost productions, is complemented by 
Heckel’s 7 be Plowman, once a focal point of the Carnegie Interna- 
tional. The Carl Hofer group is of particular interest in view of 
this artist’s mounting successes in America. It includes a self-por- 
trait, figure studies and still-lifes. The fifteen Corinths range from 
the emotional Impressionism of 1913 to a portrait of 1925. Kirsch- 
ner, Klee, Franz Marc, Grosz, Dix and Feininger are among the 
other contemporary German artists who, if no longer prophets in 
their own country, have received ample recognition by the outside 
world to whom this magnificent collection is now available. 


The Schwerdt Library of Sporting Books 


HE Schwerdt Collection of books, manuscripts, prints and 

drawings relating to hunting, hawking and shooting is to be 
sold on May 22 by Messrs. Sotheby & Co., London, and not, as was 
incorrectly attributed in a portion of the edition of the previous 
issue of THE ArT News, by another firm. 





GERMAN MUSEUMS SALE: FISCHER GALLERY, LUCERNE 
“FROM TAHITI,” A GREAT GAUGUIN SIGNED, DATED 1902 
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Art in the Modern Museum’s Time 
(Continued from page 8) 


noted geometry, Black, W bite and Red by Piet Mondrian, is repre- 
sentative of Dutch de Stil, while the abstractions of the German 
I:xpressionist Blue Rider group are found in works by Kandinsky 
and Klee. There are soft Morphean visions by Chagall, nostalgic 
“Classical” dreams by de Chirico, and fantasies by Ernst, Man Ray, 
Dali, Pierre Roy and Tanguy. Gay shapes invented by Masson, 
Arp and Miro are connected with surrealism, other echoes of which 
are found in the Blume Parade and in Guglielmi’s Mental Geog- 
rapby. 

he “indoor Impressionism” of Bonnard and Vuillard, the 
Fauvism and later patternings of Matisse and a panorama of the 
eclecticism of Derain are here, as are powerful Expressionist treat- 
ments of religious themes by Rouault, Weber and Nolde, and strong 
contributions by Kirchner, Beckmann and Kokoschka. 

lhe exhibition of American painting of the nineteenth century 
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LENT BY THE THANNHAUSER GALLERY, PARIS 
PICASSO: “DEUX SALTIMBANQUES AU CHIEN” 1905, GOUACHE 


is both brave and commendable. Perhaps the outstanding canvases 
are Whistler’s masterly The W bite Girl, lent by Miss Gertrude B. 
Whittemore, and Sargent’s revealing and captivating picture of 
Robert Louis Stevenson. Homer is fully shown, and the Eakins pic- 
tures, while mostly small, are fine. Enrichment comes from five ex- 
cellent Ryders and paintings by William Harnett, John La Farge 
and that French painter who happened to be born in Pittsburgh, 
Mary Cassatt. 

Twentieth century Americans are sometimes grouped together, 
sometimes shown with Europeans whose work is a part of similar 
trends. In one room, shown as “The American Scene,” are paintings, 
among which are a handsome landscape by Fiene and Grant Wood's 
satirical Daughters of Revolution. As a whole, they substantiate 
the impression formed by the large contemporary American exhibi- 
tion at the World’s Fair that the American scene is, for the most 
part, a dreary one interpreted with a marked lack of spirit. There is 
a Pan-American inclusion of paintings by Orozco, Rivera, Sequeiros 
and the Brazilian Portinari. 

American watercolors, high in quality, show the work of Prender- 
gast, of the forceful and colorful “Pop” Hart and of the highly 
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creative Marin. A group of five brilliantly original papers by De- 
muth, Burchfield’s improvisations upon Victorian architecture, and 
three works by George Grosz, all attest to these artists’ contributions 
to American art 

Some of the sculpture is magnificently displayed in the garden, 
the rest is shown to advantage in galleries which are so arranged that 
the spectator can view the pieces from all sides. Chronologically it 
begins with the work of Maillol whose constant repetition in terms 
of beautifully modeled interpretations of the female figure is never 
tiresome. The most prominent place given to a piece of sculpture 
is awarded to Despiau’s Assia, an ample but not overabundant 
young girl whose extreme beauty and delicately rounded forms are 
captured with skill by the artist. Lehmbruck’s elegantly lean poetics 
are expressed in several works outstanding among which ts the ex- 
quisite Kneeling Woman of 1911, one of the high spots of this exhi- 
bition 

\merican sculpture includes the pneumatic undulations and float- 
ing balance of Lachaise’s female figures and the brutal power of 
his demented horror, Man. The manipulated surface of bronzes by 
I:pstein contrast with the smoothly rounded, simple treatment of 
stone in works by Zorach showing the extreme proficiency of each 
artist in the handling of his particular medium. 

Lehmbruck, Barlach, and even Lachaise reflect the infinite pos- 
sibilities for variety in sculptural expression within the boundaries 
of naturalistic form and established tradition. Reverberations of 
abstract and fantastic painting, and purely sculptural creations in 
the same spirit have resulted in the production of pieces some of 
which can be welcomed as they stand, some taken with the pro- 
verbial grain of salt, and some, not at all. 

Purely sculptural is the idea of treating air as mass in Gonzales’ 
Head and Gargallo’s Picador. Ovoid forms in stone and plaster by 
\rp and Noguchi have varied degrees of plastic and artistic justifica- 
tion, and constructions by Giacometti, Pevsner and Gabo are textur- 
ally interesting. Of Brancusi’s curved columns, too much has already 
been said 

lhe bulk of the exhibition is concerned with painting and sculp- 
ture, but the separate departments of Architecture and Industrial 
\rt, and the Film Library, as well as the embryonic department of 
Photography have their own showings. The Museum’s right to in- 
clude them cannot be questioned, but the issues are not clear, and 
the tasks which they set themselves are difficult. Photography at 
the moment is suffering under the disadvantage of having become 
the successor to the arts of quilting and whittling as a means of 
popular expression, and the relative merits of difficult technical 
“shots,” aesthetically pleasing compositions, and views of the left 
heel of a celebrity are not clear in the minds of its exponents. Similar 
confusion exists for the amateur cinema-photographer, while the 
study of the commercial motion picture cannot be removed from 
consideration of complicated questions of production and market- 
ing. The architectural displays as here presented always ultimately 
lead to problems of housing which, closely tied up as they are with 
the basic social and economic structure, involve an orientation difti- 
cuit for the Museum to assume. But however enmeshed with ex- 
ternals these are at least potentially visual arts. If the study of the 
Museum’s staff and the presentation of the fruits of its labors to the 
public can do anything to make order out of the chaos, if they can be 
clarified as were German Expressionism and abstract art, if prema- 
ture expositions which confound rather than explain are abandoned, 
then the Museum will really “come of age.” 


Fair Cross-Section of the National Academy 


(Continued from page 9) 


rather wistfully that the name of Anne Hall, the first woman mem- 
ber of the National Academy appears in the lists as early as 1833, 
very early in its history, and especially significant as it illustrates 
a progressive spirit not usually attributed to academic processes. 
Another statement in the catalogue is that the Academy today is 
“content to move soberly and strongly in its field, mindful of fine 
accomplishment and the recognition of broad cultural values.” It 
speaks of the quiet influence of art and its benefits in a world gone 
mad with thoughts of war and force, afflicted with emotional in- 
stability, and such. No one can deny this description of the current 
scene. It is not in quiet backwaters, however, that art functions best 
as a voice or expression of its time; and any conception of art today 
which leaves this out of its calculations is not living up to the origi- 
nal ideals of the Academy’s founders. 
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EXHIBITIONS IN NEW YORK + a 4 
LOUIS CARRE 





GALLERY 


ACA, 52 W. 8 Sylvia Wald; Sculpture, to May 27 
Ackermann, 50 E. 57.... ...J. A. Knapp: Drawings, to June 1 
Acquavella, 38 E. 57 ....ltalian Paintings, to June 8 
American Academy of Down 633 W.155..World’s Fair Exhibition, to Nov. 1 
American Fine Arts, 215 W. 5 National Academy: Paintings, to July 25 
American Place, 509 Madison Group Show: Paintings, to June 15 
American Woman’s Club, 353 W. 57 .. "The New York Scene,” to Oct. 1 
FE: MO NN og bsnc's cacbanc sr beagtiscen aware eae Chinese Art, to Oct. 28 
Argent, 42 W. 57...Savage: Sculpture; L. Fisher: Paintings, May 22-June 3 
Art Students League, 215 W. 57..... Reginald Marsh: Paintings, to May 26 
PG IN a 50k hes oe ies Group Show: Paintings, to May 29 
Associated Artists, 711 Fifth. American Society of Painters, to June 1o 
Babcock, 38 E. 57....... .Contemporary Paintings, to May 27 
Barbizon-Plaza, 1o1 W. 58 Johann Berthelsen: Paintings, to June tt 
Bignou, 32 E. 57 Picasso; Paintings, of 1037-38, May 22-June 15 
Gland, 45 E. $7....... ne ee ich Old New York Prints, to May 31 
Bonestell, 106 E. 57 ..Cristobal Ruiz: Paintings, May 22-June 15 
Boyer, 66 E. §7........6665 .....James Guy: Paintings, to June 3 
Brooklyn Museum. ...World’s Fairs; “Popular Art in America,” to Oct. 1 
Buchholz, 32 E. 57. Conte mporary European Sculpture, Paintings, to May 27 
Contemporary Arts, 38 W. 57..American Collectors: Paintings, to May 26 
Decorators Club, 745 Fifth............ .Group Show: Paintings, to June 1 
Delphic, 44 W. 56........ .....Dix; Martinson: Paintings, May 22-]une 3 
ve) rer nee Paintings of the West, to May 31 
Downtown, 113 W. 13.. .Raymond Breinin; Paintings, to June 3 
Durand-Ruel, 12 E. 57 .X/X and XX Century French Paintings, to Sept. | 
SS 2S Oo AR ee 4. Birbaum: Paintings, to May 31 
Federal Art, 225 W. 57 ..Functions of the Art Project, May 23-June 24 
Ferargil, 63 E. 57 ..William Yarrow: Paintings, to May 2! 
Pee Oe 60 GOP. oc ivccwsseaecasee André Derain: Drawings, to May 27 
Ginsburg & Levy, 815 Madison............. Antique Tea Tables, to June 1 
Grand Central, Vanderbilt. . J. Sloan; G. Wright: Paintings, to May 27 
Grand Central, Fifth.... ..William Leigh: Paintings, May 23-June 6 
Grant, 175 Macdougal Syd Browne: Paintings, to May 24 
PERE Oy Freeh 2.» «0:0 os and ee beaeas wee ewe Selected Prints, to June 1 
Harriman, 63 E. 57 Mode rn French weg a Paintings, May 23-Oct. 1 
OS A. See .George Bellows: Prints, Drawings, to May 27 
UNNI, OO BS. SP aes oo 58 we weenie Filshemius: Paintings, to June 3 
Knoedler, 14 E. 57. .Hercules Brabazon: Paintings, May 22-June 3 
PRE RRRT, FOR FTN, oc os vccann hehe css Group Show: Paintings, to June 15 
Julien Levy, 15 E. 57 Group Show: Paintings, Photographs, to Sept. 11 
Lilienfeld, 21 E. 57 .....Old and Modern Masters: Paintings, May 22-27 
Macbeth, 11 E. 57..F. Chapin; A. Martino; M. Soyer: Paintings, to May 79 
Pe OE Be. OP... ot dsc saawen ee 4. Calder: Mobiles, Stabiles, to May 27 
EMNCne Bo Oe ect cia cas navi 5 een eee Blampied: Paintings, to May 27 
Metropolitan Museum...Life in America, 300 Years: Paintings, to June | 
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Midtown, 605 Madison................. Group Show: Paintings, to June 3 , 
Milch, 108 W. 57...... aces aces Millard Sheets: Paintings, to June 3 JOHN LEVY 
Montross, 785 Fifth........... .Frank Zell Heuston: Paintings, to June 3 GALLERIES, INC. 
Morgan, 37 W. 57...... Frederico Cantu: Paintings, May 22-June 10 


Morgan yon’ gh 29 E. 36 Se lections from the Morgan Collection, to July 1 
Morton, 130 W. 57..... Margaret Triplett: Paintings, to May 27 
Municipal, 3 E. 67..... N.Y. Artists: Paintings, Sculpture, to May 21 
Museum of the C ity of N. y. ee x Theatre Gallery, to September | 
Museum of 

Costume Art, Rockefeller Center American Dress, May 24-June 15 
Museum of Modern Art, 11 W. 53.... “Art in Our Time,” to Oct. 1 
National Arts Club, Gramercy Park. ./unior Members: Paintings, to May 24 
PRN SOs Oe anna ones ce ha ae Selected Paintings, to May 31 


Paintings 
11 East 57th Street ¢ New York 
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New Thirteen, 1393 Sixth................ Dan Harris: Paintings, to June 3 rn 
Neumann-Willard, 543 Madison.......... Paul Klee: Paintings, to May 27 PAINTINGS ©) 
N. Y. Historical, C. P. W..“ Washington in N. Y.,” Paintings, Prints, to Sept. 1 113 WEST 13th St—NEW YORK 4 
Pe FT, ee EI inn cviven chcwaeewes American Printmakers, to Nov. | 


PORNNT. Ge WE, caspases vi ex gnpien Group Show: Paintings, to May 27 
Parish-Watson, 44 E. 7). .Wm. Randolph Hearst Collection, to June | 
Passedoit, 121 E. 5 eee ..Carlos Merida: Paintings, to May 31 
Pedac, Rockefeller C SR. ccc cnpa ts Jean Gauguin: Sculpture, to June | 
s Li oo eee Members Group Show, to May 31 
NN EM ec hn bine .. School of Paris: Paintings, to June 3 
 « 2, See eee Spring Show: Paintings, to June | 
Reinhardt, 730 Fifth. . ..d'Urbania; von Muller: Paintings, to May 30 
Robinson, 126 E. .. Zorach, Laurent, Wheelock: Sculpture, to June 30 
SE SS ETC Pe Cerne ree Mackay Collection, to Sept. | 
Sculptors Guild, Park at 30 sean ee Group Show, to June 15 
eee .Enameled Boxes, to June 1 
eer Oi. SF cancc sss American and European Paintings, May 22-July | 
isis Co. FOS PRE ds ic icy as aese Revolving Exhibition, to June 10 
Sullivan, 460 Park ee eer Modern French Paintings, to June 3 
Tricker, 19 W. 2 _......-Alexander Clayton: Paintings, to May 27 
Uptown, 249 W est E nd. _Masters of Modern French Painting, to May 30 


N. M. Acquavella 
Galleries 
Old & Modern Paintings 
38 East 571TH St., New YorK 








RII AS merica’s first 
All-American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
WK. 57th St.. New York 
















TS eee or Picasso: Paintings, to June 1 MILLARD 

Vendome, 339 W. a Se on aw alee See rae Kemper: Paintings, to May 30 

Fe Ee WV IMET, 90 Be. STi oo cece James Penney: Paintings, May 22-June 10 SH FETS 

_.  e | ee ye Group Show: Paintings, to May 27 NEW WATERCOLORS 
ee ss ad wade @aMN Chinese Drama: Paintings, to June | TO JUNE 3 

Weyhe, 704 Lexington. ..Castellon: Paintings; Dioda: Sculpture, to May 27 

Wildenstein, WE I os Oc os es ket Juliette Bendix: Paintings, to May 24 MILCH of. 8 eo oy. 








Yamanaka, 680 Fifth................ Hokusai: Drawings, May 22-June 22 

















HERE ARE THE NINE 
COLORPLATES IN THE 
OFFICIAL GUIDEBOOK 


to the 


MASTERPIECES OF ART 
EXHIBITION 


HOGARTH 
“The Graham 
Children" 
Lent by 
The National 
Gallery. London 


VERMEER 

The Milkmaid 
Lent by The 
Rijksmuseum 
Amsterdam 


CHARDIN 
La Bénédicite 





Lent by The 
Louvre. Paris. 






































SASSETTA 
“The Journey 
of the Magi’’ 
Lent by 
Mr. Maitland 
F. Griggs, 
New York 


HANS HOLBEIN 
THE YOUNGER 
“Edward Vi"’ 
Lent by 
The Bache 
Collection, 
New York. 


GERARD DAVID 
“The 
Annunciation”’ 
Lent by 
Mr. Edward S. 
Harkness, 
New York. 


BARTOLOMEO 
VENETO 
‘Portrait of a 
Man” 
Lent by 
Mr. Samuel H. 
Kress. 
New York. 


REMBRANDT 
“Self-Portrait” 
Lent by 
The Mellon 
Collection. 
National Gallery 
of Art, 
Washington, D.C. 


GOYA 
“Don Manuel 
Osorio”’ 
Lent by 
The Bache 
Collection, 
New York. 





Orders for copies of the book, ready this 
month, are now being accepted. Mail 
your check for $1, which includes postage 
anywhere in the U. S., to 


ART ASSOCIATES, INC. 
1 East 57th Street, New York 





(Poco rative 
OBJECT OF THE WEEK 





Sue standing-cup, made from a cocoanut she!! mounted 


in silver and raised on a stem, is an example of early domestic . 


ware of the Elizabethan era in England and is dated circa 
1580. The natural objects which dictated the various shapes 
of drinking cups when they were made for secular use still 
remain ioday in our table glass. Besides cocoanuts, ostrich 
eggs were combined with silver making the goblet shape 
as we know it. The ancient drinking horn became the beaker 
shape, and the shallow-turned wood mazer bowl was 
inspired by the gourd. In the example illustrated above the 
nut is curiously carved with three panels of figures on a 


background of floral scrolls in which are animals. The © 


mount is silver-gilt. Around the neck is an exquisitely 
engraved band with numerous small animals and birds, and 
the foot is boldly chased with lions’ masks, birds and swags 
of flowers. The cup is stamped with the name of the maker, 
Peter Quick, and stands nine inches in height. Both the 
standing cups made from cocoanuts and those made from 
ostrich eggs are comparatively rare today, most of the 
drinking vessels of this early era which have been preserved 
being entirely of silver. 


COURTESY OF MALLETT & SONS, LONDON 





THE ART NEWS 


ie 


By Appointment 


SPINK 


& SON, LTD. 


ESTABLISHED 1772 


Tbe Finest 
Works of Are 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


Cable Address: SPINK LONDON 


EARLY 
CHINESE 
ART 


JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


VEN 


YAMANAKAS&CO. 
INC. 
680 FIFTH AVENUE 
NEW YORK 





L. Atavoine & Co, 


Interior Decorations 


Furniture, Tapestries 
Objets d’art 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 
Paris 





TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 


NEW YORK 
SHANGHAI PEIPING 


Printed by WNU, N. Y. 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


WILDENSTEIN & COMPANY 


INC 


Exhibition of Paintings by 


JULIETTE BENDIX 


Until May 24th 


19 EAST 64th STREET, NEW YORK 


147 New Bond St 57 Rue La Boetie, Paris 





DURAND-RUEL GALLERIES 


&xhibition of 
FRENCH XIX 
AND XX CENTURY 
PAINTINGS 


TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 





